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The majority of music that we teach and perform in public schools is European-based.  However, this only represents about 5% of the world’s music.

To teach world music, we need to gradually readjust our student’s conception of how to look at and listen to music.  

Start by adjusting the scale they are playing – learn mixolydian, dorian and other modes as well as the blues scale.  Do this by ear and not relying on the paper or eye-to-brain contact.  Then associate it to the paper.  Play scale elements by imitation – playing with only three or four or five notes.  Do this against a drone to begin to imitate Indian music.  Gradually tie new processes with what they already know and give them foundations to try new things tied into that.
Rhythm:  Have students mimic by rote a rhythmic passage.  Have one student tap out a rhythm and then have the other students tap out that rhythm without looking at music.  Then change to another student tapping out one bar of rhythm from their music and having the rest of the orchestra tap out that rhythm.  Then have students tap the rhythm for the entire piece (use physical movement whenever possible and having as many students involved as possible.)

Harmony:  Have students learn the basic notes of the piece harmony that will form the basis of their improvisation notes.  Play harmonies in a repeated fashion, then have half the players solo while the other half plays the harmony.  
[NOTE:  Incorporate these elements throughout the year in warm-ups or other exercises to open students up to these elements and possibilities.]

Assign listening assignments that include listening to world styles on i-tunes.

Duplicative listening has students playing back phrases by rote.  Learning it by ear and being able to figure it out and play it back.
